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"Concept Architecture for a
Post-Conceptual Age™ is the
result of three years of
scheming-. dreaming. and
planning. Initially designed
45 a maverick show which
could give the public the
opportunity both to view the
work of new talent and to
reevaluate the accepted re-
gional notion of what con-
stitutes an "architectural
exhibition." it has evolved
into a forum for concepts
that may well galvanize the
regional arts community-

AREIODUCTION

Thesa exemplom of “noew
tabent” arn nat really new
arrivals. Each of the four
wrchitects hes boen practicing
in northarn Dilvie for & numibser
of years and sach ha pttained
a respected level of profes-
stonal recegnition, nehnding
desipn awards in bath the
mrchitectural ard fine arts
rriligu, professional
teaching sppointments,
lectwres and publications
What makes them “new"” [
simply that, not yat heving
garnaned “raigndivg daan”
stntus, they have not bean
alarded the ppporiunity o
anhihit thedr designs in a
ey Sontaxt

But m savies of minl-
retrospoctives or sisged deaign
prablems is nat what this
axhibiticn attempts to aecam-
pleah, afthough hrafures
camman ta both genies oo
afpair. A rébash of thaede
framewrorks, slthough thoy ane

wall meinidished |pasrticulady in
this aspal, vwodld ewvidence a
waivgnikar Rmitation of vislon
For wht is really iInteresting in
prehitecturs today s what
Tham Sinaifter ealld “Tageniig.”
aned Pagl ‘Wesilaka foremu
“ntratification.” Inhorent in
beth of these torms (= &
contoption of deaign that
abjures sirmgde rmmenvworks of
ELURILGE IT one-gided and
one-dimenukonsl spprosehss 1o
architecturs are now redro and
supErsnded Iy the rebineas ol
interpenatrating ideas and
juxtaposed labsica, wiy should
nof an architectursl axhibitkon
LEUGTE T Rl MW Eryr, o Wings
Loskosky cinbms, shauld iha
“cmbinaticn or overaying of
idmas mmif imagea™ not be
fusod nto a “new reslity™T
Thius, Conceps Arahitaciure
posits teeo intarleayad gavanda
Pislid ddndlgh &fclhitedts who
work in the realma of Bath
archetecture and fine art, and

thin residence, B issse Sambraed
to sach of thile concsrms
imitimlly the architects pro-
peosed to desigh Iragments &l
an icheal or svodving strustun,
sush as @ stnircnse, interior ele
wation or Graglace. Bul quickly
wiich & PraOgrsm [SLLER TS| bath
eluslve and rechiaive, and the
concept of Iragmant sl
proved 1o be tescinating as i1
Interascind the realmn of other
formal and contrxteal idoas

What has remsined from
tha imitinl planning stage, how-
Ever, 1A stegular sdanl, that
sreliteciure thould be under
wtood not o “mlding,” which
implias the separniton of
aptertor from interior spaco,
it o3 an exporancs capluning
oth in a dynamic continasrm
ol perscinl and interpersanal
hdmiaries, At firnt glance tis
might (tsedl apposr retarda:-
tnive, a throwback 1o The
utopnn and ideslist dresms of
gisrly tweniseih cemntury



.ssarchitecture
should be understood
"buildinga"

not as
which i1mplies the
separation of exte-
rior from interior
spaces but as an ex-
perience capturing
both 1n a dynamic
continuum of per-
sonal and interper-
sonal histories.

modernism. But in stfect it s
not. To give just teo e
armphes, Peeaesa’s Cubis
paintings and Mies van der
Rehe's sdeak office fowers
succeed by encompassing a
breadth and depth of human
miporience within & flexibdin,
vt sirnpls and aminantly
eliable grisl. Picasso and Mies
mra citind as sounces for two of
the srchitects heve. But grids
for tham and for 1hair twa cos
exhihitors do nat desdize,
capbsie of roassure. Thoy s
pepchalogieal actuators of
tension, and (enaan aneode
thsiir ARtions al arehiftectyical
g i el

Tha concepis of this axhi-
lHtion having baan nirg-
duced, the rationale for the
“posl-conceptiesl™ past of its
title remaine as yot enspeci-
Fied. Howva the aris that dittle
o say nboat Into barantiedh
century lfet Cartalnly nos,
bigt rampant commercialibm

ng@naineity and o Leoklustor
fnijHanEe 1o penuinaky
mrsvatrve design lon bath
sides of the arts/arts con-
sumay eguation] havo
sapped tha craative juices ol
many o worthy design pro-
tezadonal, noribern Qhio nat
oacegiied. Indtiating new
dialogues within technobogy,
dernipn mnd parsonality in
o anel thres diminmviinne,
Tthess hour anchitects have
craaing provosative concepls
which may serve to reinvig-
arals posi-conoeptusl o
bilities, Mowewver, s Ronald
Aead commants, “tha
natalisticn makes ths vus
mrgumEnt.
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