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INTRODOCTION by

geraldine wojno kiefer phd. ...

“Settings by Eight: New Work by
Northern Ohio Women Photographers
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ume of the work may be familiar, as it ruaﬂens or continues directions
already essayed and E:-:h:l:rlted by the artist. However, the overall setting

is one of new direction, with a variety of parameters, photographic
processes, and presentatmnal approaches.



“New,” however, implies a history. In the late nineteenth century, creative
and energetic women were forging professional and domestic” identities
in the fine arts. Common to the substantial body of ghntn raphy by women,
produced primarily in portable studios in” metropolitan “areas, was
entrepreneurship. Women photographers became very active and inventive
within established genres of photographic production and communicated
with other women through broad, technologically advanced, and
essentially non-hierarchical channels of communication. These channels
included newspapers, high-end fashion magazines such as the Lodies Home
Journal, international expositions, and municipal art societies. No single
sense of “sisterhood” evolved from these multiple organizational and
creative bases, leading artists functioned as collaborators, mentors,
and facilitators.

From this multiplicity and openness of approach, cuntempuraE,r women's
photography has evolved into what Norma Broude and Mary D. Garrard call
an “expanding discourse.” “Settings by Eight” is about women’s imagery.
In "Settings,” themes include familial interaction, bonding, and memory
gHary Adler, Penny Rakoff, Renee Psiakis); life cycles, nature, and structure
Linda Bourassa, Linda Butler, Judith McMillan); and collection and appropriation (Mary
Jo Toles and Garie Waltzer). These categories are by no means exclusive or even
categorical, as the artists blend these concerns and add the leaven of personal
significance and depth.

-SEI'HHES tl!i' Eight‘ doed fot prebesd te Be & key to ke concemns and ewplorations of women photegmphers
of i%e regian. Eight women who woek in the fine aris and sducation can bardly represent the profertional FRelds and
achiprements of momen photogphens, Limted end defimviied a it is, this exhibition dess purpert tn explore Fertile
giound, It takes the stand thal women phoisgogben omale arifiilc Wentities by setiing and working out idea
in tracfitional, modemisl, and pesimodemiyl terftories, and presesting them as a rich pascply of Images,



